F1 Work

Subclass of:
E89 Propositional Object

Superclass of:


F17 Aggregation Work
F19 Publication Work
F20 Performance Work
F21 Recording Work
Scope note:
This class comprises distinct concepts or combinations of concepts identified in artistic and intellectual
 expressions, such as poems, stories or musical compositions. Such concepts may appear in the course of the coherent evolution of an original idea into one or more expressions that are dominated by the original idea. The conceptual content of a Work can evolve over time, such as through revised editions. A Work may be elaborated by one or more Actors simultaneously or over time. The substance of Work is ideas. A Work may have members
 that are works in their own right.
A Work comes into existence with the creation of its first expression. A work only exists if at least one expression exists. Additional expressions of the work can continue to be created over time. 

A Work is the product of an intellectual process of one or more persons, yet only indirect evidence about it is at our hands. This can be contextual information such as the existence of an order for a work, reflections of the creators themselves that are documented somewhere, and finally the expressions of the work created. As ideas normally take shape during discussion, elaboration and implementation, it is not reasonable to assume that a work starts with a complete concept. In some cases, it can be very difficult or impossible to define the whole of the concept of a work at a particular time. The objective evidence for such a notion can only be based on a stage of expressions at a given time. In this sense, the sets of ideas that constitute particular  expressions may be regarded as a kind of “snap-shot” of a work.
Bibliographic and cultural conventions play a crucial role in determining the exact boundaries between similar instances of works. User needs are the basis for determining whether instances of expression are considered to belong to the same instance of work. When the majority of users, for most general purposes, would regard the expression instances as being intellectually equivalent, then these expressions are considered to be expressions of the same work. 

Generally, when a significant degree of independent intellectual or artistic effort is involved in the production of an expression, the result is viewed as a new work with a derivation relationship to the source work. Thus paraphrases, rewritings, adaptations for children, parodies, musical variations on a theme and free transcriptions of a musical composition are usually considered to represent new works. Similarly, adaptations of a work from one literary or art form to another (e.g., dramatizations, adaptations from one medium of the graphic arts to another, etc.) are considered to represent new works. Abstracts, digests and summaries are also considered to represent new works.
The essence of the work is the constellation of concepts and ideas that form the shared content of what we define to be expressions of the same work. A work is perceived through the identification of the commonality of content between and among various expressions. However, similarity of factual or thematic content alone is not enough to group several expressions as realizing the same instance of work. For example, two textbooks both presenting an introduction to calculus, or two oil paintings of the same view (even if painted by the same artist), would be considered distinct works if independent intellectual or artistic effort was involved in their creation. 

A Work may include the concept of aggregating expressions of other works into a new expression. For instance, an anthology of poems is regarded as a work in its own right that makes use of expressions of the individual poems that have been selected and ordered as part of an intellectual process. This does not make the contents of the aggregated expressions part of this work.

Examples:
Abstract content of Giovanni Battista Piranesi’s ‘Carcere XVI: the pier with chains: 1st state’ 

‘La Porte de l’Enfer’ by Auguste Rodin conceived between 1880 and 1917 

‘Hamlet’ by William Shakespeare 

Properties:
R1 is logical successor of (has successor): F1 Work 


Rn is inspiration for (was inspired by): F1 Work
R2 is derivative of (has derivative): F1 Work 

(R2.1 has type: E55 Type)
R3 is realised in (realises): F2 Expression 
R40 has representative expression (is representative expression for): F22 Self-Contained Expression we should preserve in some form
F17 Aggregation Work (
Aggregating work?) 

Subclass of:
F1Work

Scope note:
This class comprises works whose essence is the selection and/or arrangement of expressions of one or more other works. This does not make the contents of the aggregated expressions part of this work. F17 Aggregation Work may include 
additional original parts. 
                            The process of aggregating the expressions is itself an intellectual or artistic effort and therefore meets the criteria for a work. In this sense the aggregation happens on the expression level, because only expressions can be combined (or aggregated). In the process of combining the expressions the aggregator creates an aggregation work. This type of work has also been referred to as the glue, binding, or the mortar that transforms a set of individual expressions into an aggregate. This effort may be relatively minor—two existing novels published together—or it may represent a major effort resulting in an aggregate that is significantly more than a sum of its parts (for example an anthology). 

Examples:
The aggregation and arrangement concept of the anthology entitled ‘American Women Poets of the Nineteenth Century: An Anthology’, edited by Cheryl Walker and published by Rutgers University Press in July 1992

The aggregation and arrangement concept of the Web site named ‘IFLANET’

The aggregation and arrangement concept of the collection of articles entitled ‘Marij Kogoj (1892-1992): zbornik referatov s kolokvija ob stoletnici skladateljevega rojstva 7.10.1992 v Ljubljani = Marij Kogoj (1892-1992): proceedings from the colloquium held in Ljubljana at the centenary of the composer’s birth on October 7th, 1992’ and edited by a person named ‘Ivan Klemenčič’
�We usually have intellectual and artistic, should we reverse it?


�Agree that members is not the best term. Should we say components (as in the property) or just simply parts?


�In the F2 scope note I tried to change this example to sound less like component parts.


�I would be happy to change it for consistency with LRM. The slight difference has caused a lot of questions


�Not happy with „include“, maybe „also select“? This is to cover new introductions, chapters, indexes and makes sense—It may be wrong to only talk about pre-existing expressions in the F2 scope note


�Would it be worth discussing the 3 types of aggregates here: augmentation, compilation and parallels?


�It isn't named any more. Should we say: found at www.ifla.org?





